BogusXaw Schéffer Symphony in Nine lMovements

Notes and Instructions

4

Time of performance of Symyhony: 17'1E8" - 25'47", Thesz are the

minimum and maximum times of performance, the differences resulting

from the poseibility to lengthen it by a half. In the score the
maximum time is given.

2
The compogition is written for a large orchestra with € solo in-

etruments: piano A - prepared, piano B - non-prepared, harp (pre-
ference of sharp sounds), vibraphone, alto saxophone (varying from
the other instrument in sound and in handling all parts in a solo
manner) znd percussion, which absolutely ought not to predominate

over other inetruments (except for the psrcuseion solo).

3
The brazes instrumente should 2= a rule be muted and the strings

play exclusively in two-tone chords (except for places marked with-

uc - une corda).

4
The poeition of symbols in the rectanglee of the sole instruments

point to registers, on the left - the lower, on the right - the
higher., The arrowe indicate discretionary individual entries.

<

>
In the full register of tutti the musical matter skould be

diafxibukes divided into registers: the first instrument the high-

est register, the second instrument the middle one, etc.

€
The designations CK (anything) and CH (chaos) need discrimination:

in the firet caee we are concerned with the spontaneous playing
of anything that suggests iteelf, in the secqond case with the or-.}

ganization of possibly many different sounde,



Commentary and Explanation of Symbols
The conductor chiefly makes eigne which initiate particular aum-
bere and confines himeelf to emphasizing the nature of the gections
in which the solo instruments take part.
Registers lower mXuEdie

middle

upper

very high

variable

full +)
discretionary

+) 1% Genotes that the instruments of a given group
divide the full material into 3 or 4 registers.
Elements "resonances"
very cuick vibrati
very slow vibrati
"waves" (changes within sound)
"double waves" (two changes within sound)
accents one (strong) accent
"gea" (continual changse in pitch and kind of sound)
extremes
short sharp glissandi, only upwards
short sharp gliesandi, only downwards
short sharp glissandi, both upwards and downwards
steady, unmovable sound
Idioms dull strokes
"melodies" (!)
bruitism, murmurs
jazz (1926-1965)
chaos
"anything"

concentration of attention upon oneself



repetitions (of motive, series of accents, eto.)
many notes
few notes
discontinuous musical progreseion, interrupted (in a natural manner)
Particular movements ghould be separated with long breaks. Min,:
6 =seconds!
Dynamics is binding in each part until further notice!
Solo - binding until revocation. Revocation of solo by the eign
(=tutti)

denotes that the instrument does not take part in the perform-
ance of the given section
The figure in 2 circlet represents the number of sounds hea;iclear-
1y as separate sounds (their pitch,rbythm, dynamics and colour are
discretionary)
Revocation of the given action - a break in action or the exposure
of action in contrast with the whole. Such contrast sbould not im-
pose itself as a new action) It is only the f£illing of the break.
The figures which precede the symbols represent the individually
measured mode of waiting the time of entry into action; counting =
approximately
denotes playing as if "practieing", running ocuickly over different
registers of the instrument; trExfaxmxm very unconstrained playing
- ag if for oneself; the form of crescendo and decrescendo reseme-
bling the shape of the symbol
"tuning" of the instrument - as if while playing, without empha-
eizing thie very nature of action; "tuning” - "by the way" « with-
out stopping to do it!
Start delayed by a fraction of a second in relation to the other
performers, even when the tempo ie fast
A few (or, sometimes, some dozen) "nervous" repetitions of the
game phrase, motive, eto. (the figure denotes the number of re;‘

petitions)



The time of performance may be c=hortened by one-third of the time
givent

Movements of Symphony: Noe. duration Time of performance
of whole Symphony:

Sole instruments of the instrumental sections and alto saxophone,

vibraphone, piano A, harp, piano B and percussion

shortly long

at high pitch at low piteh
loudly softly
brightly dimly

hard mildly

few many

amplify hueh up

A1l eigns need not occur aslternantely in the rectangle of a given
instrument

A1l other elements ought to be subordinated to the signs that occar
in the rectangle

E.ge clarinet solo

Solo!

ghort rkythmic values in high register

in hard and dim tone

marfy !

introduction of jJjazz idiom

¥axkm play mildly, in long rhythﬁic values

few notes

strengthen dynamics

many notes!



\U1

all interrupt crescendo ...
«e. and after at least €6 seconds resume crescendo at the same place
tremolo "with air" -~ soundlessely
gtrike with the keys producing any low-pitched sound
trullate at a low. pitch
eingle notes with simultaneous strokes with the keys in low and
middle registers
cloth,
muffle the instrument with soft matexisXy play in a low register
play in the lowest register, fibrating in excess
very shoxrt sounds in the highest register
interrupted trills in tke lower register - muffled
rlay single detached notes in tke lowest register, about 4 notes
per 10 seconds
gtrongly vibrating sounds of the highest register
play with strongly muted counds in the lower register
play ascending glissendi in a high register

tremolo, air - almost scundleesly

ct

at the bottom: overblown octaves

at a very low piteh ~ c.sord, wawa - frullato

in the middle register - cup mute = broken sounds with a tendency
to rise (artificial glissandi)

nervous changes and - without intonational control

striking with a valve at a blast - as low-pitched gsounde as pcssible
"naety" blast - possibly most muffled - at a low pitch

glissandi - c.sord. - very emall intervals - slowly

accents (P-MP) with much air

at a very low pitch - frullato

very short glissandi in the lower register - within a very small
interval

accent with vibrato with a raieing (or lowering) of the sound by

a ouarter tone



very slow vibrato - dainty chords - strongly dissonant (with four
soft-headed sticks)

play on the lowest bar - motives sharply rhythmized (with hard=-
headed sticks, but D)

all performers play but only to a minimum degree = nothing ies hap-
pening

glissando along a relatively low-pitched string

dense strokes with sticks on low-pitched strings

possibly quickest change of 3-8 very high sounds

damp two etrings of a three-string sound with the left bhand - the
right hand strikes the corresponding key

gliesandi along a etring

strokes on the resonance box with the fingers

strike steel strings against each other

accents with an open hand, damped immediately after striking

fast series of upward glissando - sul ponticello

pizzicato sul tasto

play only over harmonice in the highest register

play at a very high pitch - very strong vibrati (almost trilis!)
auick series of downward gliesando - sul tasto

strokes col legno - beyond the bridge

play very slowly sul ponticello (1em of bow per second)

pizzicato beyond the bridge - irregularly

nervous glissandi on the highest sounds (very small intervals)
aguick series of ascending glissandi - sul tasto

auick playing on natural harmonice - in the middle of strings
pizzicato - maximum vibrato - at a high pitch

play (unreetrainedly) between the bridge and the etringholder
ouick series of descending gliesandi - sul ponticeilo

play very slowly with strong pressure of the bow - about 2 cm of

bow per second

guick series of gliseandi upwarde and downwards - sul ponticello -
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p.25

p.26

P29

tremolo -

chaotie playing col legno battuto - in the nature of virtuoso stud-f

ies
play with fingers on the gtrings - ped.
glissandi played €.8. Wwith a coin along wire-wound etrings
strokes on the resonance
: the
strokeg on the strings and their immediate damping with n hand (or
fingers)
guick changes of 2<4 sounde closest to each other on the keyboard
instruments: albero di sonagili

crotali

blocco di legna

guiro

cencerro

claves
play glissando within very small intervals ~g8,ponticello
play flautando 'in a relatively high register
ouick "lashes" of gliesandi downwards, arco - s,ponticello
strong strokes with shortened strings against the neck
cracking sounds produced by pressing and "twisting" the bow on the
back side of the box
murmur on the highest harmonics
the lowest sounds played estremamente sul ponticello

the

etrike the estrings with = hand
composedly
4€=55 perfectly equal signs every 2"
all performers play using the material of Section 104; they hardly
play at all, more intensely only at thickened places

all instrumente!
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variables

volles

beliebiges

"Resonanzeny /sff—gg/

sehr schnelie Vibrati

sehr langsame Vibrati

"lellen" /innerliche Ver#nderungen des Tonss/
"oprosse® Wellen" /gr. inn. Verdnd.-en d. T./
Akzente ein /starkes/ Akzent-

"lMeer" /stets verHHderliche H¥he und Farbe des Tones/
Fxtromg

Glissandi: kurz, scharf, nach mxzmwmx oben
Glissandi: kurz, scharf, nach unten
Glissandi: Kurz, scharf, nach oben u. unten

unverinderlicher, unbeweglicher Ton ®

DAS VOLLE MATWRTAL IN 3 ODFR 2 REGISTHR AUFZUTFIIFN HABEN

21 [thD?VTFT, DASS DIF INSTRUMENTE DER ANGEGEBENEN GRUPPE

RPGISTER
IDIOMATTK
TRMBTEXREHIHEEY stumpfe Schlige

"Melodien" /!/
Bruitismen, Ger8usche
Jazz /1026-65/

Chaos

ireendetwas
die Aufmerksamkeit auf sich konzentrieren

Renetizionen /des llotivs, einer Serie der Akzente uaw./
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viele Noten

wenige Noten
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lturz

hoch

laut

hell

hart

wenig {

verstirken

lang

leise
dunkel
weich
viel - |

ddmnfen

IM RFGHTRCK FINFS INSTRUMENTS LﬁSSEN NICHT ATLIF ATTFRNATL.
ZFTCHEN AUFTRETFEN! *

DEN ZFICHEN, DIF IN RECHTFCK VORKOWNEN SOLIEN ALLE AN-
DFRE FLFMENTE UNTERGRORDNET WERDEN

-

7B. Soloklarinette

S0T.0!
kurze rhythm. Werte; im hoh. Reg.

mit hartem, dunklen Ton
viell gl “.

Finfiihrung der Jazzidionatik 1“.
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DTF AKTTON WIRD ABGFRUFEN — RINF PAUSF TN DFR ARTION ODER
FXPONTFRUNG FTNER KONTRASTTWRENDEN AKTION; DER KCNTRAST
SOTI NICHT ATS FINE NRUE AKTION VFRSTANDEN WFRDEN - HT®R
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Boguslaw Schiffer:

Kommentar zu Sinfonie in 9 Teilen /1973/ - ein Auszug

R ' des Wichtigsten
Zeitdauer: 17°18" bis 25’47"; in der Partitur ist die maximale Zeit
angegeben

Die Komposition ist fif' grosses Orchester geschrieben — mit 6 Solo-
instrumenten: Klavier A - prepariert, Klavier B - normal, Harfe,
Vibraphon, Saxophon /Alt/ und Percussion

Instrumente: siehe poln. Kommentar - in italien. Sprache im Dia-
gramm links; vierfache Bestzung kann in eine dreifache verkleinert
werden usw.; in jeder Gruppe sind die "Klein-Solisten" amch ent-
halten /zB.: 4 - oder 3 - FlYten, davon Fl. 1 = Solo/.

Blechbldser mit Ddmpfern; die Streichinstrie- Bpielen fast ausschlie-
sslich mit Doppelgriffen; wenn nich /uc= una corda/

Die Lage der Symbole: unten = links, rechts = oben. ILn einem vollen
Register(Jmuss man das Maberial registermdssig verteilen; dann
hesisst es: das erste Instrument in einer Gruppe spielt hoch, das
zweite - in der Mittellage usw.

Die Bezeichnungen CK /cokolwiek=irgendetwas/ und CH /Chaos - bediir—
fen einer Unterscheidung: im ersten Fall ist das Spiel ganz spontan,
im zweiten - miissen viele verschiedene T8ne benutzt werden...

Der Dirigent gibt nur lnizionszedichen /die einzelnen Nummern/ und
begrenzt sein Agieren nur zum Unterstreichen des Charakters der
einzelnen Fragmente, vor allem die, die auff solistischem Spiel auf-
gebaut sind.

lius. Tdiomatik:

Registers
O das Untere @ stumpfe Schllge Solo - gilt
edas Mittlere @ "meludien!” glligeleum Lo
O das Obere pe] Bruitismen, Noices O}urch Zeiche:
sehr hoch Jazz /1926-65/ g n
; 7 einige Repeti-
<D oz avel @ iR tionen derselbe
¥oll /d.h. die (] Lrgendetwas Figur
Instrumente ver- die Aufmerksamkeit
teilen das laterial des—t¥pers suf sich das "Stimmen"
auf 4 oder 3 Reg-er/ konzentrieren des Instr-es
frei A R Repetitionen
Resonanzen(af—ff) u%
Vibratos, schnell WViel Foten
@ Vibr-s, s. langsam wenig Noten
Wellen /innerl. Verinde— bedeutet das das lnstrument am
@;ungen /5 Tohes/ O 82T tione voiibi

Solisten:

h h
s ento iy o kurz ¢ ?ch Olg.u'b Ohell (O hart
@ @(’sﬁark) —lang ¢ tief o lefse Odunkel@weich

n
Meer /H8he und Farbe - Di e Lt P T
" stets verinderlich/ b;g lz)y"nmaiifuflzn fE H1 tggdes nstrument

Glissandi, kurz, scharf, eine Zifier bed. wieviel hérbare
@ nach oben A(I‘tine hervorgebracht werden

@ nach unten nach oben u. nach wie "Hben"
unten

"grosse Wellen!"

|



Boguslaw Schif'fer:

Komnentar zu Sinfonie in 9 Teilen /1973/ - ein Auszug

SR g oY % des Wicutigs
Zeitdauver: 17'18" bis 25'47"; in der Partitur ist die maximale Zeit
angepeben
Dic Komposition ist fUl' grosses Orchester geqchricben - nmit 6 Solo-
instrumenten: Klavier A - prepariert, (lavier B - normal, Harfe,
Vivraphon, Saxophon /Alt/ und Percus.ion

Instrumente: sic . voln. Kouwmentar - in italien. Sprache im Dia-
gramm links; viel Juche Bestzung kann in el: wou.gu,.‘e verkleinert
werden usw.j iu jeder Gruppe sind die "alein-Solisten' aach ent-
halten /zB.: 4 - oder 3 - Fl¥ten, davon Fl. 1 = Solo/.

Blechbldser mit DUmpfern; die Streichinstrie spielen fast ausschlle-
gslich mit Doppelgriflfen; wenn nich /uc= una corda/

Die Lage Jder Symbole: unten = lums, rechts = oben. ln einem vollen
Rc,._n.tcr@ muss man das Maverial registermissig verteilen; dann
hesisst es: das erste Instrument in einer Gruppe spielt hoch, das
zweite - in der littella, e usw.

') e dezeichnuneen CK /cokolwiek=irgendetwas/ und CH /Chaos - bedir-
fen einer Unterscineidung: im ersten Fall ist das Spiel ganz spontan
im zweibten — missen viele verschiedene TYne Lenutzt werden...

Der D1 r'grunt riht nur Lnizionsuzeichen /die einzelnen Nummern/ und
be; renzt sein Agieren nur zum Unterstreichen des Charakters der
einzelnen Fragmente, vor allem die, die auff solistischem Spiel auf-
gebaut sind.

o lius. Idiomatiks:
episters

Q das Untere @stumpfe ochlige Solo - gilt
@dus littlere (g "meludien ia sug Kb

rugen

O das Obere rujtismen, Nolces Olurch zeicher
@ sehr hoch Jazz /1926-65/ ige Repeti 2

3 : Thaos e nige hepetl-

<D variabel @ vaeq tionen derselber

Voll /d.h. die @ lrgendetwas Pigur

O Instrumente ver- dle Autmerksamkelt s "Sti "
teilen das Material . des titeers auf sich d“‘j v mmen
““1 4 oder 3 Reg-er/ konzentrieren des Instr-es

freli R, Repetitionen
Rt“mnunhu n (-W—-/:,)
Vibratos, schnell W viel Noten

@ Vibr-s, s. langsam V\Vk‘“’lt—? noten
Verinde - 7~ bedeutet das das lnstrument am
Splel nicht tellnimut

~~7 ¥ " “‘Ul,‘ aten
1 N QY i lh'l.l [0 .
M l(" Nir " ho )h O l aut O h(‘ll D h;’\l t;

Akrzentie ein Akzent
@ ; @(.Tf.urk : —lang ¢ tiel o lejse @ dunkel @wumh

() ‘lnm'l‘ /lidhe und Farbe - Die Dynamlk ist rilr jedea Inatrument
o) stets verdnderlich/ big wum Abruten gilt lh

@ “lii“mlulx‘n' o X &\ elne “irder bed, wieviel horbave
naali one -

M¥ne hervor, ebracht wenrden

<\) pach anton (){) n.*ul‘.h oben u, nach 0\\-\(‘ “oen"
*) unlen

-l(' llen /innerl,
l'um en des 'lonen/



