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POCIOLOGY CP "OD"'RH TTJS IG 

Sociology - ir- our case the sociolofr>' of art - is a yourf* 
branch of s t u ! V-«rr. rusiet 'rc it łs 'oćrr ilro -
you/.,j art.^hinkir • of the s^clolo y ' a^rm rnif! • * e r>urt 
keeo i .ni IC5 the f rt that both the oMect itr^lf ar, * the raethod 
of itr i" spectior. c ar hy 10 rteara nr^ten to he fsciertifi "J 
covipletely ?Oferent co^:itive irrtru .e: tr nre ueoer^-ur h re -
•ora " e eh xli fcry to fin' t ie- .It is to rtres th-.t a-t as 
a sci-rtifie ob,1*ct - ur ' 3ociolo£y ir f oien^e - i. f r "roi• 
pprf -et. o e:i>irical *ir- .tioł apr?led to i + to trt / e n 
^et to the C"i>. of the --tter - pr">> W y becaus* t e ob.̂ ect 
itself is unetable,rluc ivo,nyrteriouptirf crutjibl . 

Jn OT er to realis*. th* ^osri' "Lities of fjni*n;;-co~r.it-
rvo tool - .e unt fl:~st COBS i. er in " H <\ t tT >PP live. 
C.->rt ..inly ot i: ti -e. to hich t'.e ea~lier c.r'. t ria «mplv, 
beca ire they • • re for ed ex r»oet on the b c^rrour ' of still 
earller ircuHrt rrres. v e ov/ that r cioloy e s ures rr 
rsther •vith the preteer 1 day than ith hletory,rather " ith 
"hat is than - ith vhat VBS. \r,' thue "o- ir ?tarce e kno*. that 
for years * e h ve liv- 1 ir irdustri- 1 a," ,bht e cli ne1 p^iod 
of fe years changer coraplet*>ly our krorle"- of the • o-̂ ld 
e e red \ " th sociolo icai tcol.-.In or^ r to fir thls tr:e, 
It is e. out"! to re d fi : iri h t\ as vrrlttei or, tir rociolo#v 
of coi.'tem̂ orary rusie ten ears a o,b»foro all the l.t r 
imo^t nt as^sets of social lif. ,befor® the f.be"-— '-lorr that 
rot o 1 ac: ii- l the 01 es,but ir fact W e i l " t e period 
/ ea the r'iar ;es i' th® e -irl tiuil ti :t • t tal sneets.of 
cour; < , . 1 i-o the r oiol • ;tr.*-.,«?' coTn.-ter.tr cr the srub.-̂ ct intereft-
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ing to ua huve rothing ir, co- on -.Ith v?hvt • e ilre^y know 
todry about -an" s spiritnal ar. ' irtellect:al ievelor-ient• 

?he f 11 of f actionnl authorities in the fiel i of art; 
strikinr revr,lu tior in the i no^ers' nin-̂  s,v hose -role 

nota h^ne ieelines todayj 
the sniritual -rebrllior of the yaun^tho no>*e vi vi i ar.d 
mbi,-uous because lackin • ir a ir^ctior: of action / the 
elog .ns ere only a n^etert to ^rear in public tthey~iake 
Vonlng o it " oossible - for anybo "y in ct ; 

9 

the colt of short-live • ,not 1. ctin<: st r<<ci eociolo ic-
ai ans- er to the q estio? of v lue /\ 
the nev.* functior of the sigrific .nce of ąuantltys if in 

fomer ds.ys ąuar.tity was over̂ .iiel:ning and deterr:inin.-t 
toiay this eonponert has a iifferent funct-*or - it aonears in 

n eoually exnanded f r~,b t on the otier hand it has 
a gift unheird-of so far,to apne - and vanieh e -ually 
fest / lik* - fre-ball/; 
. "co ir into fo-ce" of per aner^ artLstic v lues.and thus 
a •>.ęmdlrr c ,us t've f nction f art as pi p^tai -«>rt 
/ ?askolnikov - as gaiy—ter /\ 
honogenization ir cult re of th^ subli-i- - :th the lo-est 
/ a nev furctior of r.rtłstic failures : in *he a ;e o' 
deterioration of criteria it is always roerible to str.nć 
up f r >re s sersom 1 point of vie ,althou.:h it is u^eless 

^eoningles- ir the a; e of idee->~ead reolnceabilit" 
of r. ; 
futile escape of neopl e into the land of urac<onplished 

"ev®nts",which i- eo-nronly errl -.i rei vy - ne- kir l of 
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pre;*udice / ir-t the f-rctio th-t ~ . c n t'>V* 
in relation to artr li>,ulso ^ocial "Hfej 

further ehiftin • of ŷ e bor er o" persona ->artieipatin • 
in s^cial life / the extension of this lisoason 

should :iot b irtorpre^- ' in the r>e se o ̂  ;*reat^r 
M 

corsiription rh-re of older chil'rer» nr.l "yo you+h 
bat aa takor ̂  over so ie at lerst out* ard c&uf-utiire 
ir^entions by youth alrea ly ro r. uo^ herce eg.unt- ' 
versity atuderts.and rot yourp wor-'ers t . ir 

\ 

rpre:- ticeship/^ 
clifferer.t bec&use nore nechanizei a. i ier»rived of the 

char of R'"verture,corsu 'er attitutfe-
ill this n.akes it neeessa-ry to co^^i er the r.oierr. soeiology 
cf art in a bas^cally li''Ve t ' ay« 
hf lon̂ jir n occ inie t -.ith art,t in ::ore clearly I r<-nlize 

that it deperaa on nany outaide f ctorr,,' h >t is nore,thoee out-
.-•\ue faetorr can prev-»il evon rdir-re * e h vp to lo • 5 h Tr.ost 
eonstant rrirciples of behuviour,which - it vould se^ - nothirr-
car irf uerce. s lor.g es I y.~rk " on r.y fiel- '',that is oni- ir 
relation to art,keeoing ir ind its goodfev®rythIr ' is all ri t: 
thin^s stand e they rtar ,it i- elear what is v;hat. nhe v lue 
criteria.the role of Trorktinanir tior,co.-r i tiv<̂  irt-tions,ever 
asnir tiors - all this i'- rran, -e ; accordinp to a soiritual 
plan", hi ch is adequate to ^hat one lr. ioin • / if taere ••as 

no such hamon;•,creati on - o 1 b® i "pos ibl- ,or at least it w>uld 
suffer froi its n in^bilities"/.f>rce a *. rk gets " outs*d<*w fron 
the irside.it ar-ears not to be • hat it shoul Ve.lt is s if 
've lrft a snall chil i in the st-rê t and " ordered" it to nar ,;e 
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by itself• "?verybody knors: so\.e «iod p^oo? - ̂  113 take c-.re of fr-
chlld and it viii m-obably r tu~n to vhere it eane fron;in ease 
of a vork of art it 111 be differrts it 111 • onder about the 
stre te of the '-'orld,xat understandlrg either the v.orld nor ho-
it got into it.but first of all - it r.lll be verv lonely.'bat 
distir.guishes nodarr art fror- its pr«vious for s liee in thie 
articular snhere. I ha^e long kent thip word ur -iy ̂ acket but 

<2. 
talking of art und^etood diffe?-ently thar "/e.a-tłst? u M e — 

stand It/still in a tradition -.1 -ay/ it cen be nttered : art 
llvee .ore ar,d norę on charity / -0st a-ti? s - -robaVy not 
>nowlng it even - beg : both 7ienen ard 'ono b©g/ ard it is only 
due to the extre.;e gulliMlity of young student? of art t* at the-e ufu* lĄ. 

is still ur e to art - r. ainst ęo-i on se ;sey ould ;ake " "n-rce-
iiary'' people take to anything norp oractical t an I nerson 
ally tbirk t lat art is for those who could not do < Ithout it, 
110 "ould pe-sue it - for ce^tain - disinterestedly.too /. 

^oth "io-non a;:d o;:o have achieve<: aone puccess.bit they eancot 
reconctle the selver to what befallp then v - \ art -hets an-et-
ites - even a suceesP -.111 se-n inconplf>te,orly :loor ei-pletonp 
do not kno > it; we daily neet wJth a li vhore na e p^lf-
remrtatlon / nn artist boats of a suooese of v;hi( h ho kn̂ - s it 
• as not a succesr becaupe one can neve~ tell th*= hole truth, 
truth is always bitt^r rr' 'ill rPach the linltr of rea-ns, 
even 'hen the thing goes off perfectly.becaup* .e kro r for instan -
ce that tuccess is uniaue.it canrot be ^eoeated/. 'hi? li it 
necessary not only to inproyo one's ooipe.but also to nk«=er>" <bat 
has alrea "y be»n ac iieved / if a f " ^ tellf evr-ryone tha his 
erfor - m e in La Seal ras a conpleJ:e f- ilure.no one '-ill • a-t 

to talk to hi u the socle y sinply i k e s er artiat lie/. 
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?he ex iple I " oaoting s a lit tle ti ,but to -ie it spf.s 
to fo us many other socjologie 1 probleir.Ir rt e have as it 
x ere,one layer of real' ty here ev«rythir h i.pper.8 as it real-
ly is / violirist " pe for -e in -r elor . onnorer Y rotę a 
conposition.a philhamonic dmcert 'as hel ir tom Z etc./ 
and a layer of illusio-t .;crerally ac ording to aspira^iors and 
inte: tio s of artists and institutione / each • o-k co~po~ed "by 
-1 a^ouses irtore?; ̂  ,each tourne? of orchestra S as a se^ies 
of suceesses of the conductor ari the rrariciars,etc./.~ et us 
eonsider • .ho a. ' ho\ irfor^s us about the aetual r inagłn- ry 
facts /because such ord should be irtroduce^ here.too/, he tfi-e 
sou^cec ar-' ... in the sane fashion.although both these layers 

eę. 
hav- rot uch in cc :on.It se-re that ir ~o'i? n er what nat^ere 
ir pe-feef blurrin, of the pictures thi? n be the reason vnv 
crticisra ives vay to irf r ation.er ir"or etior rives \"a to 
illusio s. hir haprrr.s also bec ure in our C- ys art ,iaultlolied £ 

to th-» li.nits of ^ropriety,hegins to er co -p- r. ić kr circles, 
thue losing -.uch of its autorom-,^her. there • as still sonething 
r.o talk about."he f et th t a rerroductior is available to u 
everyon-:> /ropular: ore u? et to pl .y th piano.today one play. 
-*rt ie radio'*/, ellr x a lot a> >ut the place e are in r -*/• no-
tier typie al ez&nplei ir for ef years rerfor rr ces 'e~e usual">y 
pre-perfornan es.tcday ol or verv ola things ar oe ^ r e ^ , { 

t ie pre-rerfor a es »~re very rure i t is s+rarge then: 
usic is still folio' ei vut net as art ar- lorger. 

'e have alrea^y sai • that the picture of art is blur^ed, 
irdistinct.lt ir r in^ rert rg taing. a-o^er art* rt -hen 
s> d v;hy he follor/s art ,*voul< rot b- able uo anr .er. 'ott 
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certainly th^ iro^epMon of artist tr atad stictny r>rc.fe»slooally 
is auertiorabl«, nr espe ially th- ->-rofession of artist -
creator /becaupe artipt-perfir ler rr crec-tor v/hOT. v e rould cali 
a rep:oducertioee not count here^ thip kirtd of profession L" 1 
e ist fis lor.g as oeople are willing to perfo-r^ art^notice that 
the artlsts of the 'ast are ex ctly re^roi-icers of tradition 
hande^ do-vn for res : t is possible t ist in the futurę art 
-ill be only rerroduced - ' departure" fro- creat'v p th,*.hich 
can be noticed today.is certainly a s"gral of p-ich non-i ilityf! 

Iw our timer modern ~iuaie is dooned to nelf-reproduction. 
It durlieatei itpelf r 1 nultiolies itself,sińce recorded 
r>iece of nusic i - not single copy but fro 1 the very be lnring 
it is thought of in the rhole scalę of it3 pot ntial anłfold 
increase a d diffusior.Let us n ti.ce th t diffuairg nusio -e 
^eraluate it t.ice: e do not et the right receiver,~ecordly 

i 
because * e êprtv-- it of a very i npo-t r.t ^it-inal atraosph~re 
out of 'lich it sorarg ; the co pop r*s i ea.the ner"; s he cor-
pidere^ . s nie 07U,authentT c, "ueable" only once. ronione nnkes 
noney on duplication.but it ir not art that ^rofits! rt c n 
only c re for its ovn porV ction.Herr * e touch on ooiiot • orth 
strespin ."et us conslder what the artist ras -hen t'.r r>iet v*e 
vas the cleareat,a the ti- « not remote eno-igh for- the oieture 
to beco -.e cnnrl-tely blurre',in short:in th' romrtic epoch. e 
nesn of eourpe the creatin:; artist.I? the rcr artic c^och the 
artist • s the f ;CUP of attention of the socie^y^iaking uee 
of v rioup nrc laic notions,through *rhich t-.e di r;rity a 4 rrer-
tige that the artist usuroe can be corpared only v/ith the dir-
ni y and prestige of a proohet.a ^ystic or a sairt. he less he 
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-as needed ir. t e miblic li^e - it was the epoch of mlers, 
co i .an-ers ,ari sto c racy ard ba kers - t e norę he " elbo-ed" 
the ' ay for his own oe sor and for • hat he.cont^buted to the 
public life as soneor.e i r - i p p e n s a b l e . e re lize 
no?.- t iat it -as an illusiontT>robably res ulting f-ron the alrea\v 
nentioned expansion of dreams and easy Identification vith /rj-

I Q 

wayguntuthfril/ i ealj r iybe it was the wish to belon.- to the 
"better socie y" th; t Justified the artist's asnirations thia 
is probably why artis';s hołd other ^rtists in contennt even 
today.or why butlors holi their fello' -butlers in cortenpt/. 
\n finally maybr - osychology helpful here - the artist 
wanted reven,'~e for his huiiliation • ith • hich he -as treated 
or so lorg,/the rearers ill recal\ Joseph Haydn -ho not only 

wo~e lirery b ;t perfomel his quafrtets " brhir.d the door" as well, 
v/ith the acconpaninert of loul cor^ersations of the company at 
th table V"h tever the reaso n ®h of those ineare usuroationr 
of the a^tists.the fact re ains that they -nanaged to oersuade 
the society to beliewe in their '"is ion.^his eooch is yone bit 
the illusions have remained,even today there is an un leasant 
rmell of nretentiousnesp anong artists - ' ith no * istification 
at all,aince,aa i e havp already said,the artist's r sitior 
hap ''ecreased consi erabl^ and with one brink of itp existence u 
reaches down to the lo eet hunili- tion / ir^ational eornl^siorg 
rchol rshipstfo indations - all thip is closer to eodial • elfare 
activ:ti^s than p; tronage/.It ir t~ue that thr rorrontic artist 
could gain high esteei.what la rno^e, it was b sed on the real 
value of what he cre.ted / -fugo, Zol t~,ho*-,'-,p ^nn/.''hot et>och 
is ,;one,in th® preser.t one the artist - eithe~ is not allo-ed 
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to speak,or s eaks to hir.self,or wiat he says sinks in the 
flood of fbrgery and lies* the eooch of n.T,tist'e imoortance 
is eorning to an end and that is rhy e ere lees and less 
surorised to see the departure from idealism torarda materiał 
tenptet 'on.The cor ercialization of «rt,rerultirg from this, 

C 
is based on corstmotion nrośedures and the artist*s role still 
decreases y and he becones a snall salesman.^elittled by the 
epoch.by sociolcgical deteriinations,the astist mutters here -tr 
ar l t ere about the ete^nal trufrhs,sti*iving to ~ive aone * 
si ;r.ific nce to what he c~eates,the significance of a protest, 
even a modest one,-but vho listers to that after all? Luigi 
loro nay aoneal to aour social and htriar feelings in each 
of his v/orks but* sińce he do es it apainrt o: ynent.,ve ston 
beirg ir.terestei.lt is disirterastedneas of art t lat ".ikes the 
person who r artf to be considered an rtist stor at this proo -r 
point ,when he still han sone oreatige / eg.euc ̂  t ion >.1j teach-
ing goo' artistic taste,develorirg his nupils' outlook on art 
but no lorger preterds tc the oresti e of a rission.Or oerhaps 
the artist is today " ore of nary" a org Riesnan*s ''lonel; 
mass ' ??he eonposers belon -ing to t e his- ian Great Pive 
unierstood this perfectly,t hose metie ilous officials,-..ho still 
reriaine i the reatest a-tists of tfteir epoch. y inag^ of a 
modern artirt h; s a differer.t form: *t is a person concentrated 
on the work of e.rt itself,Ptaying within his ovn interior 
v/illingly,presenting to the outside only part o" ;hat he 
re 11 y is bsorbe' in, cting in the outśi^e v/orld ox±y * ainly 
by his aestheticr,ir the educationil field or culture-develoo-
ir.g 

,not intereste • at first in publishin his work,a>,are of 
the market v-ell enough not to indulge in illusions as re • r s 
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the fact that even a light sha;'e of conne-cialiam can kill 
the ^ost cre tive in the yp~n.Tr order to see t e rea"1 i age 
of o o era artist on>> shouli - it cannot ve helpeu - uce 
th-: no'cm philonophy of raan«7h-1 no err. an.one -di eraion 1 

- ar 'arcuse s ys - lives in the worl' vh'ch deter ones 
ufcm to such P degree that only a na^gin of freedo~ of action 
is left to hin,no natter under what conditions ho lives : in 
all cases it is not hin that ill decid- about hin-elf / a: d 
vive v.rsa - it is not about hin that will be decided/. he 
nodern nan suffers fron the lack of ooasibility of crystalliz-
atłon.A considerable part of his soiritual suhatance epeapea 
fron the solid body; the an failp to keeo anythi' rfhe can 
only catch certain " values"tnot longer than a card though, 
which soaeftne else will - sińce such is the game - shuffle. 
"•he no*dern an.although occasiorally a actor / usuallv in an 
urfortunate vrpion of the oerfor ąnce ,one iny oop ilarity 
tay conprise ever. crininals or victir.s/ is on 1 he • tole a 
sr>£ctator»nore and nore pas3ivę.r-e can ot be -icc ipe " of in«e? 
ibilit - bocause the world i? insensible to Vmtand nan is ir 
always the pro duet of up-briu :ing. "hen : v:hat is of reat 
corseąuence tć> hi- to others is of no co s^nue ce at all 
/this see~s to explain the lack of a respocJable hero in 
the nodern novel,the heroes re always sli htly below "eopold 
Bloon/. e have alread; s id that t e artist hap los* -uch of 
his t>rivilege and 1- ays illurory popition aJ 1 has heco le 
"a nan fron the cro"d"Jif soneone fron the crowd calls sonething 
out,^e shall sinply sny that he is h?sMs okesman",rohody ill 
say that it nas peraonulity that calle1. out.anyway it viii 
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be a voice sinilar to those aysteriour voicos /corfir-inf or 
•lenyirg/ fron the shorthanci notes o' o speech, e a^e corfrortei 
herr v,'ith basie ąuertion J it hac lv:rys ' een i -portant/ 
Zr: what v.ay can a: artist attract peoole#s attentior to hi self? 
It has been freąuently sald t at the artist must / exactly this: 
iust,he is foriei y the eon 'itions ur:-;r which he h opens 
to create/ fina hirnself sone role in art hec .use c-^eatirg i? 
itself is not sufficient / why?-v.re ask,but there is o an.-ver/. 
It nay be the role of ^uardian of tradition ,the r^le of an 
artist politically coror.it ted,the role of a popular o-* "reco;-nize^ 
artist,the role of anrecogrized artist of ,enius of av nt-
garde-but keeo to his role he nust,like a co-e"iar had to keeo 
to his yol- eiploi.vne 7r<-n< h authors o' for generat J.onr 
taught us that roi es * ar b - changed lik- ;lovas / ;he^e is 
cer-air.ly sonethi g deplorable"in this attitude.but it is also 
natura!,like ary ethical defec ts of n/,1 ut the possibilit-
"'tself of cha Ing rolee does rot prove rrrct^cally the ->osiv-
ilitv of constant ehai clothes, beo^ure nr a rat te of 
fa-.t only f ing an a-tist costs th^ artist ro uch,that e 
has not n ny opportii:-*ties to ne.-oti t* ' i th t u » orld.Aji thus 
the no 7 . ^ t i s t is oersoi vho choorcs his fate oni" aco o r'— 
ing to is iniiyidral bilities n if he rarts to accompl^ph 
sonething,he raet re ul loyal to hinrelf• ?ror the liograohiea 
of great modern rnasters • e knov< that their lot -ir spite o* 
great sat isf<&ctions t at art h s got iue to the - ir t> rribly in — 
human: evident re or' of the fact ho- the v:orld 1 .u hs at its 
chos^r. or.es. 
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The modern artist ust pay hiyh orice for lhe illur-io a 

of .his predecessors: + e past world canrot be evo':ed ev n for 
art,only the oresent \;orld' renąinr.ar it inposea its co- ditions 
irrevocably.Even the greatest artist nust "ceep hie clains to 
the world "to hi: e-lf.If he denorstrates iir unsatisfiei needr 
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and his disageenenf with the imrosei conditio s,h - lores. 
here ic of course oossibility of yieldir • t^ oll the out-

side pres-ures in order to save oneself :.ir - a i .-.: eonbined 
with Tinging out of t lent r.ake a nan clean on thr outside, 
in fact tho crunpling he underwent leavef iun-rishable tracę 
of a ca^icature of an artist. "ypical are the co" pl ^nts c^ 
those v:ell-off isasochists,"ho drean about book he>r>is of 
someone comoletely deroted to artjit is typical too that f.ey* 
never nake these sinnie dreans true. 

"ut lot us go b ck to our starti>:g point.It i: i f-ct that 
ir. our nodern - orld therr- is no honogenous cultural layer 

f 
against whieh one • ould know theisu li >e "ro the nean.tlife w ' 
elegant fron v;hat is lorer thar the n^per taste,the goo.l fro^ 
t ie bad,t ie aristic fron the eon: on."o y <*e i^ek /but do e 
really lack? nrobably not,ot".er is? ve ' ould act differently/ 
that recfgnize code,vhich v/e could safely cali s^ciety codę, 
ar.rl '-hich le-/ us to a certain resthetic arf.irMc con-cious-
ness. e hare no right t hec to "rean of a modern rtyle.becnure 
style srrings uo only where the-e is a code.' e ara doo >ed + o 
not only chaos /sone e erts finish thnir oheenrrti ors at this/ 
lut t- co .plete depretiation of valuea.7he nore art adheres 
to life...the nore yilgar products it cre OF. irt needs nob"*o-
v-ess,(Hsinterestednee. and many othe- sinilar enalities.f-at 
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even to dry "C: nt eeere necesr ry arie1 ir.ii • lersable. hese 
quali~ies are ssbsriinated substituted by oth«rs :fro . as ± 
Innocent as popula^ity nrci sir.plicity down to / hen shnll we 
stąp be ing ehocked!/ fr ^u r of lrite iarket ibility rt/the 
est solutior: ~iixirg vrlue with rrice.the real a~t -it as art 
itself that taught us t is- has no price.it is nrtceless/. 

" hlle ir t e tire v,ast a misrionrry character to each 
cre tiv- act ' ns an illusion.today a rreat ilłnsion is asc*fbłng 
value /in the or> of n~ice/ to various oh,-)c- t. of arc /pictu^es 
will be ar undenia'-le exanple of this strange ni ture/.^he 
moderr. • orks of art have no uddress that is why they can 'a "er 
sold and shifted about not according to puroose but like i -
dustrialrroducts.etc. e feel that art lives through the past, 
that art is neasured by ti ie :that even an outstarding modern 
work of fine arts curnot be <-or nared ith a riost co on ex-
cavatory dish.Today nore and norę often the artists will try 
to crea^e esoteric values because all real creative work - i 11 
have to wait lorg. hat t ;e modern art lacks most is orofessżonsl 
circles of great artistic taste.^ie enoch of disinte^ested 
expertness has gone,and today ex erts willirgly ser e -lire 
comne~*cial artisfcs- the cause of honogeri; ,levelled to extrenes 
"receptio n of art /the ouestion"rho will 1 uy this? reblaces 
triu~phant~y -the triunphart ew'1 guffaws- the ąuestion "hov 
good is th!s?"/« 'he oathological snlit of yester^ay /"nothi g-
sonething"/ has beoome i rule in nodem art. he modern world 
absorbs autoriatically so to say fror force o" habit,the most 
various far artistic nroducts.both the rorks o* great inspir-
. tion ard all kind of artistic *okes /es ecally in fine arts 
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they aro ac entable willingly.naybe because it ie the nost 
diaautononic - nd neanir ; little^iur-ić telle co ^thi: -,literat-
uro tells a" out aonethirgtfine arte hav ilvays beer bet een the 
two/.' e ar^ at aT inportant turrin - poi ;t -rot othor ererat-
ions.but we- that is why it is orth writin • about it /the artts-
tic genera [don that does not give a thought to the rroblens 
of existence of art,is a generationtbut certainly not an art^s-
ti one^the noćerr artist must be well a /are o" the corditiona 
under rhich he liver, and c~eates;it is diff'cult to be one-
self herejit !s only a nad an that car be hinself.but the nóint 
is that this unforttnate nan ^ust ia not hi lself;this antynory 
donin .tes elso the artist and it is only his narro --ninde Jress 
that explairs lis reluctanc to understand thin, s/x. 

'he no-'"ir art inter-retei sociologieally is screered 
by tens of culta^al veils.oTisterce of v. ich destroys its ideał 
pictu-G in the art'st's eyes an! creater situntionp.understand-
ir^ of whieh ust be baeed on various asoects h vi: with art 
but loose conrection in the naat. Our epoch ie an epoch of 
reproduction; pur eooch keeoa reproducinr spnethirgtconatr li/K -
ing itself to create sonething.'e already kro that lack of 
an aesthetic 1 code /arythir- is pe^nisrible,eo anything m 
exiets as art/ akes an anbigour generał eitu tion.the nrinary 
qualitv of wiich is coeristerce of t e nost cortraiicto-** 
principles.lt is true that sociology of art tries to derir® 
v,hat proces res control it ,but find? orły thoee coning fron 
the observ tions fron the outside. >rt ,howeve-",undergoes changes 
not in the way ascribed to it.not acciufcpntal charges po ietines 
reach ng the absurd,like fc- inetance all t, pe of "revi^al^,ł 

of genres and t ier least valued at or.e tine. -Vrt develors 
not in a etraight line ar 1 not even in n sT»iralta8 sone aavf 
but in a tangled linejt t is why warlous kird of recur- x es 
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and afilliatio e are oossible /some of these go beyond t e 
"still ac eptable1' conbinations/.Query:what things still 
result fron thłs chaos and agitation" ""he ąuestior -.111 be a 
answeredjanly in the futurę./Today we can only state devnluat-
iomjof the stan'ards of yesterday.- ill the rules for what 
is nractieed today be 'our.d in the futurę?mhey surely will 
but they certainly will not be standards apulicable to our 
cur-ert actiont;/. 

The position ô " art ir. the node~ art life is not easy 
to determine. e cali /t ;e reality nrcves this oonstantly/ 
our age an a>-e of consunption orks of art re treated as on-
sunę • go^ds too, but rince their origin is iifferert,thre is 
a elear antinony bet' een the point of art's existence ard 
its destination. . rri"iit.ive outlook on life neJces one onsider 
vorks of art as "consuner* goods",which is the tasfes of nar/s 
total consunption.The practical life however clearly ćenies 
these imaginarg needs.Tet us notice that artistic r.e-ds H 
occured particularly rhere t--he coriitions of xiste~ce /we 
can use such phrase/ were Itu urious.eg. in "eneis^a ce,when 
art se-~ved the purrose of addlrg splendour to existence.lt has 
lecome a habit no to persuade reople tVmt art is as necessary 
as goods servirg the " asie materiał existence;ho' eyertt^re 
is nothir.g iii this state~>ent that would prov< it. "hat coies 
into play here is habits and intentions of "arents" o^ various 
tyoes,v'ho creatirg the nyth of frtistic eeds artificinlly 
ake the "ife of art lorger in the moder- world according to 

rules in fcrce no longer,according to rules o* Łraditional 
i terpretation of the function o art." o:t rtalnly in our 
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epoch-the needs are insnired artificially>they not cone fro™ 
the ar's consciousness that all he reeds to* nake his haopin-
ne.°: coriplete is art,b t rathe-r fron the coaviction that art t~o 
belongs to resources of eonsuner gooir.such as Tood,clothlng, 
krowledge necessary in a given professior ,^tc. he growth of 
the so called cultaral goods production cor.nected r.lth the proc 
of inspi^ing needs carries along an inportant factorsart is 
nultiplied bydilution of its previous subetantial densi y, 
f o miny "atnosohere" rather than snhere of experier,ce actually 
a-'tistic. Ali tyres of products are considered as works of art, . 
sona of these do not even try to -ean anything,epheneral exis-
tence 111 do for thev,conir into bein itself^s it vrers.lt is 
in the i terost of the "irteriediary" orod'cers to rrevent the 
receiver of art fron too great attachenert to a given product. 
o thif ain fashions for various kind of urtistic work are ffk 

chanyed rapidly,due to which everythir dies very quickly, 
only the trale of nediation and "nay^ents" are alive. otice 
that t e stage of assimilation of a work of art hns becone re-
duced to a raininun. A new book or a record nay se"nre as exenple 
here. odern technolo y nakes it oosrible for the rewly created 
work to reach the receiver in a few daysj it s typical: in 

Pr 

order to avoid t e lory nrocess of asr inilition.the consu"(tion 
of & nev art"stic prodact is rssB nade easier for the receiver 
by givirg a surenary of the work on tV \rranping /eg. on the 
book*s ,iacket/ so that theTH re eiver,who too is reducei to 
the role of irtwmedlary bet" een the tradesnan and hi self,«l'd 
rfot have to take 'reat pains to tnake out v:hat the glven thing 
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is really about.^ho ro t s e d of cultoral assinilation lets 
t 

one ez^ect £ that each t ling "offered" "ill be ac_e tei.if t :e 
soeed of t >e hole orocess is faet enough /today the interver-
tion of critioisn car he conpletely igrored ecause it so eti*->es 
haooene that before any sensible vievs ard oririors on the 
given subiect anrear,views Łased or the real kno-.ledge of tl * 
work,the rhole editior of the rork nay be safely :istribnted 
a-ong the receivers/«In this situation aausing seer the 
demands of • eople connected • ith the cultural }>p "el of yesterday 
that arA should rrorees orły the riost cónplete an m^st orofoundL 
v luea. ?he art i nony bet- eer our "erami s of yesterday ar.' ur 
possibilitiee of today is preciritous for other reasons as rell« 
\mong these t e - ri ary one is 'ir -JLss;: ethleal ror *.s fron 
the rai e of visior.: sirce every t'ing - atters.choice is :;o 
longer import ant /cynios sny t* at ir tha last resort "receirer 
can nake a choice",but do not care for the fact that t le receiv-
er has often nothin,- to choose fron because everything is in 
iuplieated dilntion/Ja^ ' ther.an ob;ect of ort of great value-
seen through the n-is of m ethioal -.-uns r e - attituie - olaced 
in the vieirity of a ^©rthless rroduct gathers up its Iow 
features by t is v:ei .itg itrelf. 

rooiology of art is today in an ertrenely unfavourable 
position : hat night be n considered ar an e::oressior of 
so-r»e novel for~,t finał ly aopears s unin^ortant - inportant 
ea-e those i dic«tiors that outline briefly and sharply the 
changes in noderr. art co rirg not fron rt its If but fro i the 
outside.The -hole strueture of institutionalized art nrevail**i; 
so far,art as interr-reted by drea^s of yesterday,ard in aecord-
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ance with our noder* tines.all this rtructure he o es ehahe:i; 
tt may defend Itself for a lorg ti e stil"> ,however it will 
BF difficult to rescue it .'HR>porirg : gnali grouo OT" people 
concentrated on a musical nheno^enon to a large órowd o con-
ŝ tmers of various attitiiiis,it is easy to conclude that the 
lat ter form p-̂ evr.ils over t le for'er in nany ranges. xd here 
occurs the antynony. ̂ le quantitive predo ir .nce of las? per-
ception /which is not a oe^centior reall; sir.ce it is rat- er 
yielding to coii sidence/ over icdividual perceptlon,which is 
of cuch great iripoi tarce for art,treates a situation u known 
so far.Art carnot find the prnoer receiver,it contents itse?f 
;ith an- receiver,an anoryK)us receiver.' e know that tt 

a real percentior. "Ven the least esoteric genre nee s 
an active receiver, nd art really esoteric can be ba»el only 

« 

on ctiviiy of receive~s ,no mat ter whether the --esoonre ir 
favourable or rot. 'od y the conflict b tween the v lue of art 
and the rangę of its influence ir incompatiblejthis conflict 
exolains the ooirion which appears constantly in v urious vie- r 
ani conments of outra andirg artists,the opinion t'at the orese t 
day lakes it i posslble for ,;ood art to exist,t at the broadeet 
influence is exeroiseJ by those ob;'e tr of -rt that,meeting 
the artistic stan< %rde to a minimum <:e ree -s' ancarde -hich 
are relative ar:yray- represe :h"sc ethin,; nore",and this phrase 
sh;. ild be un-erstood as a kird of ..rr.poir,; of.a p--oduct hich 
* ould not reco unen itself by its artistic che'-acter. Tn oer-
ception o" na^ority of products, 'hich a~e distributed easily 
and ir r at number.it is sad that they are hidden behird ° 
raask of preserting not value Sut conterts.Here belor.gr the 
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nconr_itted" art słr.c© in this case t © ąuality of a nr duet 
of art is still less inportant than ir neutral vorks.lt is 
obviuos that all kind of inadeąuac" of idea.thought,irvertion, 
techninue and enotional rower car he easily cov re• by this 

o 
"so ething else".As a result e have to lo jfcither ith art 
conforing to ch .otic visio s of irsoir tor? of ce-""nin ' ir 
of art /"pop'' is -as one of the e-merts has oointed out-
business first of all/,or dth an urf- ir nlay 'or the out-
side label v;hic i suonorts the given r ork rith the tyoicel 
"forcing of priority" /this concems both cor: lercial light 
rusie,ar w 11 ar -v;hy not say it,cot ercial- the -o c- Ile' 
connitted art/. 

.'he ąuestion co'es up,t wiiat dec-ree nodem artists are 
r^soonrihle for this course of eve ts. he obre ~vart rec,de->-ot 
a s notice: that ou^ argurerts on sociolog: cor.staiitly refer 
to th" prob"!eras of ethics.Ore does not need e deep krorle-ge 
o" th world to know that neonie n̂gar- ed ir sal es o * objects 
1 " art and fixing their pricer are relieven fro 1 ecceptirg 
ary ethical rrinciples by v' rtue of their work s it v,ere, 
by the sirple faet of car^ying on th. ir unf' ir dealirgs. hy 

• » 

urf-ir? -roneone can ark.I" one knons bettf>r the market o^e-
cedures,then it hec one s obv:"o s tha anythirg is orope-" excent 

t 
unreserred honesty,because if even one cô oftijfror lc ere" 
hir rrirciples of conduct the icnest 1 ar.agor v/oul fird hi n-
self out. łhere is only one "ine faot ''hieh excuees the u r^gers: 
that value critei*ia are unstahle,that rosr nir :a' as have 
been m--e in evaluatin ~ • o~ks o:' art.th t re never krow 

* 

wh! t viii he o"e of what.In f is situation only on artisv c n 
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be ethieal.if he likes itr it,if łt atters to lin.lt is o M us 
that managera corru^t artlsts, akin • th n renounce ethic 1 

* 

orinciples '/hich they learn fron creative activit" ite-lf 
/• e should ren.- ber th t art "makes" ar artist ,that łt teachep 
lin ethical values,v>ecause at the first s*a(:e Tv* ctisirr a~t 
is always disinterested, pure, ethic alrde^ful/..'.rot allowed 
to be deciaiv of hinself,tne nodern artist yieldf to oresSures 
fron tha outside /the word "manager" :ay be uraerstoo ' here 
as r.ot only that disgraceful individual under the "im of 
art sal es iąn,the word nay be understood in a mich broader 
sense,together with the nost erparert social ietemir ante/, 
sonetines even willing^y*sińce the ten^atiors are strong /etre 
et avoir,to bring ir the noiran nhilononhy of nan/. 

Our world has been institutionalised so far,a; d it refuses 
concidering these inpo: -ant ne" factorsjit so« -P nore eon-

» 

venient not to thirk about the i ara at all.hot enbarking 
uaon a y argument s,th*- institution lir.er' worlś vrot.er.ifs ev r -

\ 

thing is as it used to he /wishful thinkirg- hality i--t r-
nreted accoriing to w i sh e s / , tsh while whet natte~s IOT*--> 

often is ne- econonic f rcea that charge the ol* sys en a 
conpletely.'hia errates further antynomiej ,the '̂.ctu1-" o*" 
• hich is not easy to grasp yet -*verythij • chał rep v^ry ą 
fast and ev°» deeper rooted s —ptons are not Per** rent- in 
ppite of this,sone comments are already ooppible,'rtiich will 
p®ob bly help to urderstand t e . orld in which we live. h t 
T '̂ ea- is firet of all thoso pro^esres "hich at the b^girning 
are on the riargir of kno -r. and ncee te' of pocial asnects 
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of art and which by their soontaneity ^econe signifiennt, 
soon takirg roots in the reality wliich they for^erly opoose'. 
?his in-grow^ng is natural in art,vhereas arisi g of thce 
processes has its source in a enuine novelty. Totiee that 
even ro popular pheno era in nusic like fazz.beat or pon 
inraded our life without asking the peruisr ion,-lthout ał\v 
preparations or amouncenent.^ can of courre iet ~'iine th-
o^igin of the events against the background of their own tra 
tradition as v/ell as"explain" them as a fora of contrast, 
feactior.protest,etc.»- but neit er of t1 ̂ se irvestigations 
mswer the basie q estion: hy "at the given ti le" ii these 
e>onts sudnenly hapoen annoying everybody with *h«»ir ruthless 
do dnation.In nodem fire arts,which can be a no 'el for i 
nusic under many resoe-ts.a nodel of a set o4" actions and 
reactions,corve-"oior'S and surprises.thus foraulatad chan es 
aro ordin r: .In nu; ic ve are c.ecustoned t' - recesaity 
of sone assinil tion of what has occured.ar.i sińce we are never 
sure how things will be carried out , 'in practise at least 
the speed of changes is certnin/ we do not really k ow 1 ith 
what we have to do.In nusic the diagnosis of situation is 
al ays difficult: this lifficulty is irteislfieć by t e faot cC 
that it is an audi tory kin£ of art,.herr assinilation i-" nuch 
•10re difficult than in ~ino arts; in the latter the eye easi-
ly aioots changes /it is a generał state lent -we nust -ke it 
elear- " ecause also in 'ire arts therg, sonetines "are c ses 
of ?ytra -or super- vi ual presentation of artłs+ic ideas/. 
Understarliog the ist o' so \e nuscal ^rocest -3 ard influeno-
irj the ̂  is -histurbed by the faot that the conprehersive 

ł 
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content^ of nusic is outside the naterial,as it we~e /in fact, 
the musical materiał ir nedded only to rake o v mat r i al 
ideas poB- ible; usic if ot conpored for the sak* of soun r, 
but for the nultitude of relations they may fom: this was 

o 
knc u to the great nasters of usic vh# exfl.orirg the materiał 
alv.ays went further t lan the whole lot of day-labourere of 55 
nusic/.Ani finally,not everything th t matters in musie c^n 
be understood because we deal here with neans onerating indi-
rectly in the relation cre-tion - product - roceive*-. \n innor-
tant fact here is that the contents of nusic are ^iff rertly 
int pret^d by the artist and the receiyer.^here ar? cases 
of conplete descrepancy between the t* o nolesta connoee-" can 
act in the sphere in no way asslmilable to the reoeiver.lt 
is true that ir nusic there is no difficulty in 'in :erstanding 
/what is there to understand-? -nusic neans nusic and that 
is that/,but there nay be difficulty in rec«iver'p i lentific-
ationof the idea of a coraoosition.f It i- typical of our ti e T 
that najority n of peonle ho understand arything o" nusic 
use a historical understandi: g^ it is for ther that re written 
those pseudoavant—gardę voc-l PJ I orchestral connofitionp 
which a-f*e arcertable only because the genre has been connletely 
digeeted ard taken in'.I^ thir kir; of nusic the conoosers 
use th"- whole chain of indirect actn /this ohain bel ~>ngs to 
trad'tion.too^firpt there is us cal idea,then -still ur'efin-
ite -iaterial,this nateriat is oasć ed indirectly by the perfomer 
to the receiver,the cor.tact between the receiyer and the i-̂ ea 
is based on the transpositions of linkę of the chain/. o^orn 
nusic creates he possibility of the noet direct action fron 
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th© idea point to oerception:in case of electrcric musie the 
co porer who rerforis it hi-se"i " becones its *irst receiye^ 
"ithnut any internediaries,for the first tine the co oose 
hears what he is conposinr;twhat <s nore,ir each process o" 
realization,using receiver's criteria,he c&n hr re influence 
on the crea1 e ~ \vork. \r thus,-e hav<- "nediated" «rt on on 
hand ,on the other han i -art genuinly direct.lt ir s^ldcr that 

o o^S 

prompted by archaif gśiot nodern a. yhow,uryersta ling of art, 
the modern receiv-^rs are still apt to.look for the chance 
of nusic rot in the tynes of direct nusic /besides electronic 
nusic,concrete msic,audio-visual utulić, happening, musie of a 
action,etc./,but in indirect,the one that is £ased ort al-eady 
ertioned consecutiye transfor ations h hich in f̂ -ct distort 

musie/.In view of contry years this antinoyr between receiver's 
understanding ard ability to distinguish the geruine,bec"use 
direct,from thir- what is based on false "irectress,vill be 
inconprehensible.it will be difficult to unde^stand whv oeople 
stuck so long to the concept hich in our tines ar derend 

on this sphere of realizatioral habit in eone -vay orły. 
".ntyronies of this kir i are numer^us.^ogether t ey -"ke up 

icture -why dis^uise it- blurred,veiled with ueness and 
ignoranee,conceale behird superstitlors ar ' hahitr.lt seens 
that e shall not 1 arn anythir.g int resti" g f•»'•"> i art as lor 
ir this picture re^ains ' lurred.^his art will keeo produci g 
its acCidortal /an-* incidental/ p~^ductr,naking fool of the 
ortist who in this course of things hrs n-> influence on Anything. 
'his irability to fora art in rnite of constant ef^orts c uses 
rhole sets of conolexes and inhibitions,which are so reorore11~ 
ative of nodern artists /what a noderr novolist writes about 

r 
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most .'illingly is how he is not able to write/. Tiat is pro-
bably why we can draw them out so littleiwhen asłed about the 
princiolep,tireythey ^abber about the gre-.tress of art,its sig-
nificanee.etc., lelancholy areffes confessions about exoerienc-
ing it.and asked about the details,they either becone silert 
or try to carry on long arguments on technical questions,on 
eijgineering,for which nobody cares /if the radio set is out 
of order,I do not care for pa^terns o- the conditions of the 
t ibes.I only want it to w o r k/.In our ti les we are disciolin-
ed "not to ask about anything",accepting things with no orotest, 
but neither with enthusiasm -or we are so well nannered."he 
resuit swe are surrcunded by things of which we not only know 
nothing.but which we simply are urable to notice.In the field 
of artswe can only register certaih pheno ena but we canrot 
evaluate them,we can only watch them.instead of arranging them. 
his self-creational force is knowr. to creators very well, 

because its±x origin is baaed on this oarticular ground /some-
thing" nakes us behave as we do,and the esthetic consciousness 

lv 
exists only on the pages of t aorizing pfilosophers o" art/. 
-rt plays chess with itself and th-re is less and less /let 
us notiee that at last!/ satisfaction fron acting in the field nr 
of art.'his is so p^obably because we are ente^ing slowly 
uoon an age of diaillusionmert in art,an age of beconing aware 
of how little there is for us to do,be<voming consciuos of the 
fact that our awareness of thirgs is also ar illusion.lt is 
art,and .ithin art musie as the most ł>deoerdert of all types 
of rt,nakes an ideał counter^art of the world in which we 
live,and a rerfect reflection of its antyronies;naybe studying 
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art will help us understand all the irra/ional fact,about 
the esistence of which e learn too late to ba able to influ-
ence t hem. iTaybe musie will create new fields of hearing what 
happens above and be-ond us in the iurroundłng world.Pe-haps 
we shall trj to ask ourselves completely new ąuestions i bout 
#he role and functlon of musie in our life,about the modę 
of existence of musie,about man's existence in relation to 
art,and art in relation toKraan,about the possibility and sense-
bleress of man's ąctłyity in the field of artistic study.ex-
periencłng art ar* definlng its foundations. 

In sociology of usic ^e must take into aecourt t o divis-
iors:one -diyision into dislnterested art and mereeuary art, 
the seeord -diyision into three sections:oroductive,renroduct-
ive and eonsumer.Betw.en these sections of phenomer* there 
is x in new art.or morę preeisely not Cn art but in its per-
ceotion.a kind of derenJence. hich was bom out of itself.as 
it *ere,ngainst the baekground of the interplay of t o a^istic 
worldsjthe muaeum ani the real.This causes eonflicts at many 
points.sinilar to the situation of soreore who is ur.der the 
influence of aany.often contradictory.pressurea.Tlke the picture 
of an's situation in the world is a-biguoua.blurr^d and yague, 
aimllarly the picture of art createi and receiyed by man 
is ambiguous .blurred and yague.Sot long ago -about ten years 
hack- it was posaible to explain certain things by analysis of 
attitudes of artists and receiyers,today however it la no longer 
posśible.-his huprens because those snheres torn one into the 
other.most often in rarges other than heir o n . 


